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A Different Vision

Isn't it somewhat surprising that the word ‘see’ encompasses so much more than the transliterate
meaning of it. Often, we transpose ‘see’ for ‘understanding’, ‘vision’ for ‘foreknowledge’,
‘appearance’ for ‘impression’, or ‘a keen eye’ for ‘astute’ or ‘discriminatory’. Many, many such
terms are commonly used as gures of speech, mostly associated with the faculty of sight,
but ascribed to mean intuition, imagination, conceptualisation, retrospection, perception,
If you disconneq internalisation, or cognition. This works for references made of the other senses as well, but not
the act from the with the same frequengy or breadth of con'text.' ' . .
. As humans, we seem to have this amazing gift to be able to derive signi cance from the littlest things. The act of
faCUIty of Slght’doing anything is so much more than that meets the eye (so to speak). Aimost nothing of what we do, in fact, is at face
can you Stillvalue. We eat, often not to replenish, but to experience. We work, not for sustenance, but for deeper interests. Why do
make piCtU res?’Wwe photograph? The familiarity of process, a chosen way to study a muse through the easiest methods available, or
to imprint memories, even if the images are never viewed again. A way to relive what once was. To gain identity or to
maintain it. To tell stories, to create, to collect, to seek, to teach, to self-actualise, to record for posterity, to challenge...
Photography lends itself so easily and practically. | remember an old interview with Shahidul Alam, founder of Drik,
and an activist for the freedom of expression in Bangladesh. He had mentioned the camera was his tool of choice to
achieve social justice, because he found the idea of picking up a gun unacceptable. But it was a powerful tool to move
the masses, nonetheless. If it wasn't the camera, it could well have been a pen.

It is generally assumed that we need eyes to be able to ‘see’. If you disconnect the act from the faculty of sight, can you
still make pictures? Let us turn this around for a bit. If you can’t see and if seeing is believing, does it mean lesser of, or
no understanding, at all? Or is the understanding merely different, and, perhaps, in some ways, more potent? How often
have you listened to music and visualised a scene? Or tasted a nely prepared dish and felt a symphony of avours?

Or feasted on an extraordinary sight? How many times have we admired the ability to ‘see’, and produce differently?

I've always believed in the power of constraints. When the choices are many, there is a predisposition to not
choose at all. A line in one of the interviews in this issue ‘caught my eye’ and ‘struck a chord’. Sonia Soberats says...
“I never have mental blocks. Because | am blind, | am not saturated with scenes as the sighted are. Sometimes when
you have too much of anything, you're unable to make the right use of it
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@ Hare Today,
Gone Tomorrow, 1989
by Flo Fox

Legally blind, and now
completely paralysed
because of multiple
sclerosis, Flo Fox has made
over 120,000 photographs
so far. Nothing stops her,
though. She continues to
make more pictures, with
help from friends, relatives
and strangers. She also
teaches photography, and
gets the government of
New York to build ramps
for the disabled all over the
city. Perhaps, it is not so
ironic that her photos are
so wonderfully infused with
her own brand of irony,
humour and sensitivity.

To know more about Flo Fox
and her ways of seeing life
—Jurn to page 86
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Shots

Magnum Photos Accepts Outside Inves

or the rst time, the prestigious
thoto agency, Magnum, will
be raising funds from outside
investors. The undisclosed
investment comes from Nicole
Junkermann and J6rg Mohaupt,
who have invested in many early
stage startups and have expertise
in media. The pair, along with
Magnum CEO David Kogan and
four members from Magnum,
will join the board of Magnum
Global Ventures which will, in
turn, be a subsidiary of Magnum Photos
International, owned by the agency’s 91
photographers and estates.

With the new structure, Magnum Global
Ventures will assume control over the assets
of the photo agency, from their various
of ces to their staff. The photographers,

Magnum photographers during the annual meeting in 19

Elliott Erwitt

[e2]

8.

however, will retain intellectual rights to

their photographs. Kogan began structuring
the deal three months after his appointment
as CEO, three years ago, and was approved
by all 91 members at their last meeting in
London, where they met to select the new
members, associates and nominees.

Tamron Announces the First 18—400mr

amron unveiled what
T they are calling the
“world’s rst ultra-telephoto
all-in-one zoom lens”.
The 18-400mm f/3.5-6.3 Di
I VC HLD will be available
for Canon and Nikon's
APS-C cameras, offering 29-640mm and
27-600mm equivalents, respectively.

It comes with 16 lens elements in 11
groups, with their LD (Low Dispersion)
and aspherical lens elements. The AF
system uses Tamron’s HLD motor, which
is of a smaller size, and has a circular arc
shape, keeping the lens’ dimensions at

124mm long and 79mm
in width. According to
the company, the HLD
motor will make the
lens quieter and more
accurate. The Vibration
Correction built into the
lens reduces shake by up to 2.5 stops.
The 18-400mm lens is moisture resistant
and has seven circular aperture blades,
a minimum focusing distance of 0.45m.
The electromagnetic diaphragm system,
is now available for Nikon users too. The
lens will be available at the end of July for
USD 649 (approx. Rs. 41,000).

When you nd yourself beginning to feel a bond between yourself and
the people you photograph, when you laugh and cry with their laughter
and tears, you will know you are on the right track.

WEEGEE (1899-1968)

Weegee, a pseudonym of Arthur Fellig, was a photographer and photojournalist based in New York. His work was characterised by stark B&W
photography depicting real scenes of the life, crime and death in the city. After working as a press photographer for years, he obtained permission
to install a police radio in his car, and he was often the rst to make the most eye-grabbing photos of incidents. He went on to publish several books
and moved to Hollywood in 1947, where he began making his own short Ims. He returned to New York a few years later, where he lived until his death.
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Only Photography Diploma Holders to St

he Culture Ministry is likely to pass a
T policy that makes it a requirement for
photographers operating at monuments,
under the Archaeological Survey of India
(ASI), to have licenses. This comes as a bid
to end the harassment of tourists at famous
monuments and heritage sites in India.
According to the policy, only photographers
with no criminal record and a diploma
in photography will be allowed to shoot
pictures at ASI sites.

“It was necessary to ensure photographers
operating at tourist sites have licenses,
as many tourists have complained of

harassment and discomfort at the hands of a
few photographers, who would hound them
the moment they stepped into the premises.
They would also charge abnormal rates for
the pictures,” said an of cial, justifying the
need for such a policy.

The noti cation has also laid down a
rate chart for photographers, as well as
strict punishments, from nes to license
suspension, for those found to be breaking
the rules of the policy. Sel e takers at these
sites, however, will see no such restriction
and may freely continue to do so, which is
the real shame.

Kodachrome, a Magazine for Lovers of

K odak just unveiled
the rst edition of

Kodachrome, a new limited

edition journal, created

especially for people that

love “art, Im and analog

culture.” Kodak describes

the magazine as, “Conceived

by Kodak, but about so much more than
Kodak—Dbe it writing, sculpture, music,
graphics, or all manner of delights in
between. With each issue, we bring you

stories and conversations
from around the globe
that showcase our shared
fascination with creation,
craft and inspiration.”
Issue 01 consists of 76
pages of illustrations,
photographs and features
including, Chloé Sevigny on Im, felines,
and shooting fairytales; and Isaac Julien
on the virtue of Im for inspiring, making
and preserving art.

Google Ends Support for Nik Collection

hen Google dropped the price

for Nik Collection, the photo
editing suite of tools, beloved by many
photographers, from USD 149 to zero, it
was too good to be true. Proving us right,
the internet giant has seized support for
the popular desktop tool.

“The Nik Collection is free and

compatible with Mac OS X 10.7

through 10.10; Windows Vista, 7, 8;

and Adobe Photoshop through CC

2015. We have no plans to update the
Collection or add new features over time,’
the company wrote. One silver lining is
that Snapseed, the ever popular mobile
editing app, produced by Nik Software,
continues to grow and thrive in the Play
Store and App Store.
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16 June-5 July

The World Heritage
Sites: Sacred Places
and Pilgrimages

In Japan

Japan Foundation, New Delhi
Japanese photographer
Kazuyoshi Miyoshi's show
features images of his
country’s UNESCO World
Heritage sites.

23 June—22 July
New World Chronicles
of an Old World Golou

Basu Foundation of the Auftsati

Ronny Sen

The Polish Institute, in
collaboration with the Basu
Foundation for the Arts,
organised an exhibition

of photographs by Ronny
Sen. It showcases his work
created during his stay at
Gdansk, Poland, in 2015,
as an artist in-residence.
Taking inspiration from
Krzysztof Kieslowski's
Three Colors Trilogyhe
interprets the Polish winter
in distinct shades.

24 June-15 August
Platero and |

Instituto Cervantes, New Delhi

Anurag Banergee

In collaboration with
Prashant Panjiar, Anurag
Banerjee has laid out a
series of photographs
inspired by the text of Juan
Ramoén Jiménez. “He is so
much like me that | have
come to believe that he
dreams my own dreams.”
—Platero and I, Juan
Ramon Jimenez.

BETTER PHOTOGRAPHY

Yahoo Deal is Done, Flickr Now Owned

he long expected

deal between Yahoo
and Verizon has come to
it's inevitable conclusion.
Yahoo, along with all its
subsidiaries, including
Flickr, sold to Verizon for
USD 4.48 Billion.

Verizon also owns Yahoo

competitor, AOL. Using this, Verizon plans
to bring their collection of online services
and websites into one, named Oath.
“We're putting together one of the largest
companies on the planet that's focused
on brands,” says Tim Armstrong, CEO of

AOL. “Oath is our house of 50+ media
and technology brands. We reach over
1 billion consumers around the world”
As for Flickr, things will remain largely
the same in the near future. A Verizon
spokeswoman said that there are no
immediate plans to change pricing.

Photographers Raise Funds for Multiple

angalore-based photo group, Thank

God it's Saturday (TGiS), set up an
exhibition to raise funds for poverty-
stricken patients, suffering from Multiple
Sclerosis (MS). Themed Jaga Chitra (Pictures
of the Universe), the exhibition comprised
of various genres of photography including
wildlife, nature, travel, landscape and
people. The exhibition ran at the Karnataka
Chitrakala Parishat, in Bengaluru, till June 6.

The proceeds from the sale will go to the
Multiple Sclerosis Society of India (MSSI).
“I have been observing MS patients for
two years now. | address them as warriors,
as they take on the challenge to live in
the face of economically, psychologically
and emotionally crippling issues. We are
hoping to raise Rs. 10 lakh this year,” said
Shankar Subramanian, MSSI secretary and
TGiS founder.

Google Announces a Slew of Features

uring the Google I/0 2017, the annual
D conference for their developers, the
company announced a host of new features
for their Photos app. It will see new features
added like Suggested Sharing, Archiving and
Photo Book Creation.

Many of the tools will use Al to bene t

technology. Suggested Sharing, for example,
will use facial recognition to allow users to

quickly share images with people featured

in the photo. Archiving allows users to

hide images from the Main Photo display,
without having to delete them. It will use

a machine-learning assistant to suggest
images to hide. A Content Aware Fill tool
will help users get rid of unwanted objects

in their frame. However, it is yet to be known
which app it will be a part of.
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1-8 July
Into the Darkness

India International Center, New

Cyril Kuhn

Delhi

Over the span of two
years, Cyril Kuhn
photographed the the
night sky. The purpose
of the exhibition is not
only to bring to light
the grandeur of nature,
but to also highlight the
problems that urban
areas face, on account
of pollution.

22 July
Monsoon Project
Photo Workshop

Alliance Frangaise, Mumbai
In partnership with
Agence France-Presse,
Indranil Mukherjee will be
conducting a workshop
based on critique and
analysis of photographs.
For more information
and to register, email
mumbai@a ndia.org

5-6 August

Art and Science
of Photography
Workshop

Hotel Parle International, Mumbai

Pixel Peeper Allows You to See All tF

jotr Chmolowski, a freelance

web developer, launched Pixel
Peeper, a simple web app that
displays the EXIF information of
JPEGs, as well as any Lightroom
edits made to them. Once users
upload any JPEG images, they are
able to see the camera and lens
used to make the image, exposure
settings, and the positions of each
Lightroom adjustment slider.

However, the site will not work, if the image

creator has removed the EXIF or XMP data.

The site also states that none of the photos
are saved to a server.

PrizeMusic: Rs. 60,000, Photography: Rs. 30,000,
Creative Writing—English and Kannada: Rs. 30,000
each, Short Films: Rs. 30,000

Website: wwiatofundsthearts.blogspot.in

Deadlindt varies between 18-31 August

Photogphy Grant

The Competition: The grant is open to photographers
from the world over. Applicants are required to submit

a photoseries, based on any of the following categories.
CategorieArchitecture, Conceptual, Nature,
Photojournalism and Culture.

PrizeThe winner of the grant will receive USD 1000

Participate in TheThe Epson International Pano Awards (approx. Rs. 64,395).
Epson Internationaifhe Competitidhe 8th edition of the Epson International Entry Fee: Free
Pano Awards andPano Awards invites photographers to submit their best Websitevwwgrant.photogrvphy.com/

For those interested in you could win ovepanoramic images. Deadline: 31 August

knowing the appropriate
camera to use for

any given subject, or
what settings to use
under different lighting
situations, or how to
use different techniques
to achieve unsual and
striking results... all

this and more, will be
taught to you by Rajiv
Shyamsundar, a Toehold
mentor. The cost of the
workshop is Rs. 6,600.
To register, visit www.
toehold.in/jphotography-
workshop-mumbai.php

BETTER PHOTOGRAPHY

Rs. 3 lakhs! Categorie@pen Awards, Amateur Awards and Open
VR/360 Awards.
PrizePrizes worth USD 50,000 (approx. Rs. 3,220,510)
are up for grabs, across the various categories.

Entry Fee: Open Awards—USD 22 (approx. Rs. 1415),

Amateur Awards—USD 18 (approx. Rs. 1160) and
VR/360 Awards—USD 16 (approx. 1030).
Website: wwivepanoawards.com

Deadliné: July

Toto Funds the Arts 2018

Emerging Photographer Fund 2017
The Competiti@urn Magazinawards emerging
photographers a chance to get their work recognised,
and the opportunity to continue their project with the
grant money. This year, in association with Fuji Boyn
has introduced The Young Talent EPFFuji Im Award for
photographers below the age of 25.

PrizeThe recipient of the EPF 2017 will receive USD
10,000 (approx. Rs. 6,43,880) and the winner of The
Young Talent EPFFuji Im Award will receive USD 5000

The Competition: The awards invites young photographetapprox. Rs. 3,20,940).

Immakers, writers, musicians and bands to participate.

CategorieMusic, Photography, Creative Writing in
English, Creative Writing in Kannada and Short Films.

Entry Fee: EPF 2017—USD 25 (approx. Rs. 1610).
Websitewww.burnmagazine.orglepf
Deadline: 15 September
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HOW WE TEST

Product Categorisation
We rst segregate products

into categories for the purpose
of equitability in testing.

The DSLR is divided into
entry-level, semi-professional
and professional categories.
For compacts, we distinguish
between advanced and basic
compact cameras. Similarly, we
also test consumer and pro
lenses, ashguns, printers, and
other photographic accessories
and gear.

The Process

We primarily test for features,
performance, build, ergonomics,
warranty and support. While this
remains constant, the weightage
we give to these parameter
differs from category to

category, because different
types of consumers have diverse
expectations from products.

Final Ratings

Under each main parameter,

we list out hundreds of individual
variables (for eg. colour
accuracy for individual colours
in different lighting, individual
features, dynamic range, center-
to-edge de nition, light falloff,
etc) against which we either give
points or simply mark ‘yes’ or
‘no’. Thus, we arrive at a score
for that parameter, and then,

the nal score, denoted as a
percentage. Additionally, based
on the current pricing of a
product, a star rating for

‘Value for Money’ is considered.
Value for Money does not affect
the nal percentage, because
prices for products change
constantly.

Our Seals of Approval
Any product that scores 80%

or higher in individual tests gets
‘BP Recommended'—a seal of
approval from our team.

Top 30 Cameras

At the end of the calendar
year, we evaluate the Indian
market and choose what we
think are the 30 best cameras,
across price ranges. This is
Better Photography’s recognition
of the very best products
launched over the course of
the year. Our list becomes an
interesting re ection of how the
camera market is constantly
growing and evolving.

Canon EOS M6

Gulide

The M5, but Strippe

Conchita Fernandes puts Canon’s newest iteration, the EOS M6, on the
test bench to see what'’s different about it.

n the Canon EOS M5
as launched, it featured
uite a few signi cant

changes in its design
and handling, and also
displayed a superior performance.
However, on the features front, it
wasn'’t on par with its competitors
and moreover, it was heftily priced.
Has Canon upped the ante with the new
EOS M6? Let's nd out.

Features

The M6 has retained quite a few features
from its predecessor. It comes equipped
with the same 24.2MP APS-C sensor,
along with a DIGIC 7 image processor,
has an ISO range of 100-25,600 and a
Dual pixel CMOS AF system (with 49
AF points), the latter enabling users to
shoot fast live videos. It also features
7fps continuous shooting and 9fps,
when the focus and exposure is locked.

On the video recording front, the M6
features 5-axis stabilisation, which in
conjunction with lenses featuring IS,

will give you the bene ts of stabilisation.
Unfortunately, Canon has chosen to stick
to the same 1080/60p resolution as that
of its predecessor. There’s also a built-in
microphone and the option of attaching
an external microphone to the camera.

The M6 features a tilting LCD, but with
a 3-inch screen (slightly smaller than
the M5) and a lower resolution of 1.04
million dots. Also, unlike the M5 which
could be tilted all the way down, the M6
tilts all the way up, making it convenient
for those who are interested in shooting
self-portraits and video blogs. The LCD
screen also tilts 45° downwards.

One signi cant change in the M6 is
that Canon has done away with the EVF,
which was present in the M5. But, you
do have the option of attaching an
external EVF on the camera’s hotshoe.

WEIGHTAGE OF
PARAMETERS
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The camera also features WiFi with NFC.
After downloading the Camera Connect
App on your phone, you can use it to
connect to the M6 and use your phone as
a remote release.

Handling

Weighing in at 390g, the M6 is slightly
lighter than the M5. Even so, the camera
feels sturdy to hold and features a
prominent right-hand grip. Canon has
brought in most of the change in the
arrangement of controls on the top

portion of the camera. All of the dials
have been shifted to the right side, making
it much easier, in my opinion, for users

to shift between the various controls.

The top left portion of the camera features
only the ash, which can be accessed

26

via a switch located on the left side of
the camera body. The rear portion of the
camera has been left unchanged, with a
layout similar to the M5. The touchscreen
feature on the LCD enables easy

access and operation of the camera’s
various features.

The only problem area that | noticed
was when the LCD was tilted all the way
upwards, thus blocking access to features
like ISO, aperture and shutterspeed. So if
you're shooting a video or a photograph
of yourself, then you may nd it a bit
cumbersome to change the settings via
the touchscreen.

Performance
The M6 has the same Dual Pixel CMOS
AF system as the M5, and does a good job

The M5’s speedy AF
system enabled me to
quickly lock focus on the

hen, before it ew away.
Exposure: 1/60sec at f/7.1
(1SO 200)

All photographs by Conchita Fernandes
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Front

Shutter-release
button

Right-hand grip

The front of the camera has a very minimalistic design,
and features a prominent right-hand grip. The rest of the camera. The dial below the exposure compensation dial
can be used to set AVTV/P and manual movie modes so
that it controls ISO, WB, AF, metering, drive mode.

camera is covered by a textured rubberised coating,
giving users a sturdy grip of the camera.

at quickly locking focus on subjects that
are stationery. Moreover, the Dual Pixel
AF system is functional over 80% of the
width and height of the sensor, which
means that it covers 64% of the image area
in total. Even on the video front, using
continuous AF, the camera is able to keep
its subjects in focus. However, when
shooting continuously in the burst

mode, the M6 falls back a little, with the
time that it takes to write images on the

card. This is a little annoying, especially
when shooting scenes that are unfolding
quickly. In low light situations, the AF
wasn't clumsy and performed fairly
quickly and accurately.

There was considerable noise reduction
in the JPEGs, which resulted in the
loss of quite a bit of detail in the image.
This was prevalent even at the base ISO.
With regards to the camera’s rendition
of colour, the M6 does a very good job

Top Rear
Lamp
Mode dial
Multi function
button
Pop-up ash Hotshoe Exposure High resolution

Lens release button

Lens

All the three dials are located on the right-side of the

compensation dial tilting LCD

The camera offers the
option of enabling the
touch shutter feature,
which was exactly what
| used to make this

image. It was quick.
Exposure: 1/500sec at /7.1
(1SO 160)

AE lock
button

Four-wa
controller

Control dial

The back portion of the camera features a similar layout

at the Canon EOS M5. The only major signi cant difference
is the smaller 3-inch touchscreen LCD, which tilts all the
way upwards and 45° downwards.



Df[\c eXd\ Canon EOS M6

DIG Rs. 56,995
<]I\Zk m\ g 24.284P

DXo dld i\jfaooeo 4000

Sensor size, type 22.3 x 14.9 mm, CMOS

Recording FormatStills: RAW, JPEG
Movie: MP4, H.264

=fZljj e~ D f$§ljgle-shot AH Continuous
AF Manual Focus

AF Points 49-point AF

;i*m\ df[\j Single shooting, High-speed
continuous shooting, Low-speed
continuous shooting

D\k\i‘e” Evaluative, Partial, Spot,

Center-weighted average
J_lkk\Vijg\\[ Bue-2M000sec
<og% :fdg\ejXKEV,eat 1/3 stops
fefli jgXZ\ sRGB
@JF Auto, 100-25,600

N_"k\ 9Xc Xautd, Day Light, Shade,
Cloudy, Light bulb, White
uorescent light, Flash, Colour
temperature, Custom

=cXj_ Built-in ash

C:; j g\# [flK3inch tilt type, 1,040,000 dots
View nder No

JPEG, RAW

@ d X"\ Jk X YYes (M kfof @ideo)

Video resolutions 1920 x 1080 at 60p, 50p, 30p,
25p, 24p with mic input present

<em ifed\xiNo cp

File Formats

Sorageypes SD, SDHC, SDXC

=cXj_ df[\j Auto/ Flash On/ Slow
Synchro/ Rear Sync./ Flash
Off/ Wireless

Battery Li-on battery

Dimensions 112 x 68 x 44.5mm

N\"~_k 343g (body only)

TEST

Noise Test

by producing pleasing colours in the
photographs. Moreover, the camera
produced sharp images on the wide and
tele-end of the lens.

Conclusion
My overall experience with the M6 was a
good one. It is the perfect sized camera to
carry along on a trip, or if you're an ardent
blogger and need to create videos. It is also
inconspicuous enough when shooting out
on the street. Although | usually prefer
cameras with view nders, | didn’'t miss
having it on the M6. The touchscreen was
super fast and the menu too, was easy
enough to go through, to change any given
settings. Additionally, | rarely faced any
problems with the camera’s autofocus.

In comparison to the M5, the M6
does not feature signi cant changes
in its features, with the exception of
two things—the lack of an EVF and the
signi cant reduction in the price (the
M6 costs Rs. 56,995, versus the Rs. 81,995
price tag on the M5). But even with this
price reduction, the main question is if
the M5 is still at par with its competitors,
who not only offer a superior AF system
but 4K video recording capability. The M6,
unfortunately, does not. But despite this
the camera is a good option for anyone
wanting to switch to a smaller and cheaper
camera, and for those not wanting to move
away from Canon’s lineup of cameras.

The Canon M6 controls noise levels quite well. Up to
1SO 800, the noise levels are pleasant and in check.
However, at ISO 1600, you begin to see the noise
levels increase, being the most visible starting at
1SO 3200.

FINAL

In good, available light, Features 24/30
the camera does a very Tilting LCD, WiFi, no 4K, no EVF
good job in capturing
details. This was shot on Eerformance 25/30
_ ice colours, fast AF, good sensor
the wide end of the lens. . .
Exposure: 1/400sec at 8 Build Quahty 18/20
(1SG 500) Sturdy polycarbonate body, sleek
Ergonomics 13/15
Excellent touchscreen, prominent hand grip
Warranty & Support 4/5

Wide service network

84%

Who should buW&%e wanting a small and
easy-to-use mirrorless camera system, or Canon DSLR users
wanting to shift to a smaller and cheaper camera.

Whyﬂwe M6 is the perfect sized camera to carry around
and offers great bene ts like fast AF and good colour rendition.
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Canon EF-M 11-22mm f/4-5.6 IS STM

Wide Choice N¢

The Canon EF-M 11-22mm is the rst wide-angle lens from the company’s mirrorless
camera segment. Shridhar Kunte puts it to the test.

r since Canon launched its
M-series lineup, this is their third
ns for this system. With this
attempt, Canon is trying to answer
me uncomfortable questions
raised by the company’s a cionados, who
bought into their mirrorless cameras.
Prior to this, the lens choices were limited
to the EF-M 18-55mm and EF-M 22mm.
Given that it is not particularly easy to
support multiple product lines, the question
is whether Canon will be able to reinstate
the con dence in the Canon EOS M system
users, with this launch.

Features
If you are a Canon EOS M system user, then
this is the only wide angle zoom option
available. This is also the rst wide angle lens
from Canon which has IS. In 33mm parlance,
this lens offers a focal length of 18-35mm.
It uses Canon'’s proprietary Super Spectra
Coating technology to control ghosting and
are. The optics consist of three special
elements, out of which two are aspheric
and one is UD (low refractive index and low
dispersion). The lens contains a total of 12
elements arranged in 9 groups. There are 7
blades in the aperture diaphragm. But this is
not critical to bokeh performance because of
the much larger DOF present in wide lenses
of this nature.

WEIGHTAGE OF
PARAMETERS

BETTER PHOTOGRAPHY

At all focal lengths, the lens focuses
down to 0.15m. At this focusing distance,
the magpni cation ratio is 1:3 at 22mm.
Considering the focal length, this is rather
good, and aids in the capabilities of this lens.
It accepts lters of a very convenient, less
expensive 55mm thread. The other good
thing is that the front element does not rotate
while focusing. With one of the ideal uses
of this lens being for landscapes, a circular
polariser can easily be used.

Handling

For testing purpose, we coupled the lens
with the EOS M5. The combination feels
light and has a good overall balance. The
lens weighs only 220gms. Yet, considering
this low mass, it feels rather sturdy.

The overall look and feel is very similar to
EF-M 18-55mm kit lens. The lens barrel is
made up of aluminium and is covered with

Df[\c eXd\ Canon EF-M 11-22mm 4-5.6
IS STM
DIG Rs. 25,995

C\ej ZfejkilZ K2fdements/ 9 groups
ccfj\jk 1fZI1j e0l1pjkXeZ\
;TXg_iX~d YeX[\]j

="ck\i [*Xd\k\G5mm

;7d\ej fej# N\609rkm x 58.3mm, 220g
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polycarbonate, affording it a very robust
look and feel. The mount is also made up

of metal, to ensure a more secure coupling
with the camera body, and years of use.
The focus ring is much smaller in size as
compared to the zoom ring. It is placed near
the front element of the lens. The zoom

ring is placed close to the camera body and
is much wider than the manual focus ring,

in order to make it easy to hold and rotate
steadily, while shooting zoom bursts at
slower shutterspeeds, or video. The overall
length remains the same at 11mm and 22mm
position, but it retracts by few millimeters at
14mm. The zoom ring rotates approximately
at an angle of 40°, to cover the entire range.
There is no distance or DOF scale, but | feel
that on wide angle lenses of this nature, it is
not all that important.

Performance

| was particularly happy with the close
focusing performance of this lens. When it
comes to wide angle lenses operated at
narrow apertures, one cannot expect to
get a shallow depth of eld. But blurs are
usually dif cult at any aperture. For subjects
at the minimum focus distance of about
15cm, you can certainly blur backgrounds
quite effectively. Distortion is noticeable
across the entire focal length. At 11mm,
there is a noticeable barrel distortion, but
as you start zooming in at 15mm, it starts
settling to acceptable level and disappears
at 22mm. The overall sharpness of the

images reaches its highest level from /4
and /5.6. Considering the history of
Canon’s mirrorless cameras, | was quite
happy to see that the focusing speed is
quite fast and accurate. Under different
lighting conditions, the focusing was

af rmative, and hardly showed any kind

of hunting. While the manual focus ring

is responsive full-time, it is too narrow

and dif cult to locate and use, especially

in the thick of action. Thanks to the STM
motor, the focusing is smooth and near
silent. This feature will be handy while
capturing video as well. The IS worked well,
giving 3-stops of advantage, while shooting
handheld. Chromatic aberrations are very
well controlled in the most demanding
cases. The light fall off is more serious when
images captured at wide apertures, but it
settles down from f/8. However, this might
be contributed by both sensor and the lens.

Conclusion

This is the only wide angle zoom lens

from Canon for their mirrorless M series
camera range. This lens is available at MRP
of Rs. 25,995. At this excellent pricing, it

will de nitely appeal to most landscape

and travel photographers, looking for a
portable and versatile lens. The lens delivers
a good focal length wide angle range and

is a welcome addition to the EF-M arsenal.
Besides, it certainly won't make a hole

in your pocket, and is excellent value

for money.

When focused at
a minimum focusing
distance at the wide

end of the lens, you can

throw the background

out of focus, even at f4.

Exposuré&f4000sec at /4,
(1SO 3200)

FINARATIN

Features 16/20
Close focusing distance of 15cm, FTM
Performance 32/35
Vignetting, distortion well controlled

Build Quality 22/25
Feels sturdy, metal interior

Ergonomics 12/15
Light, MF ring is very narrow

Warranty & Support 4/5

Wide area service network, 2 year warranty

36%

Who should buyrrit?e who are looking to shoot
a lot of interiors and landscapes, as the lens offers good
optical performance.

Why'aseful at close-focus distance and distortion is
well controlled.

Value for Money
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Sigma 100-400mm 1/5-6.3 DG OS HSM C

Economics Re

Canon enjoyed a lot of success with their 100-400mm lens for a long period. Now Sigma

has ventured into this space with their latest offering. Shridhar Kunte takes a close look.

WEIGHTAGE OF
PARAMETERS

anon introduced the rst version
f the 100-400mm lens in the
year 1998 and tasted a huge
ccess with it, but not without
a criticism over the push-pull
design, which was corrected in the newer
version. More recently, Sigma introduced
their rst version of this popular focal
range more than a year after Canon had
launched their updated version. It often

takes years to develop a good lens, but Sigma

had the advantage of a year to bring in a lot
of corrections from the lacuna in Canon’s
edition, in their rst version itself. And this

is speci cally what | would expect from the
new Sigma 100-400mm.

Features

To begin with, Sigma has adopted a
somewhat conservative approach, and
introduced this lens in their ‘Contemporary’
lineup. This lens offers a compact size with
less mass. When it comes to the optical

design, it includes four SLD glass elements.

This helps in controlling colour fringing
and chromatic aberrations throughout

the zoom range, promising reduced lens
are and ghosting, with better contrast and
colour accuracy. To combat against attacks
from dust, splashes and nger smudges,
the front element has been treated with a
water and oil-repellent coating. The optical
design is based on a total of 12 elements

BETTER PHOTOGRAPHY

arranged in 15 groups. You will come across
9 blades in the rounded aperture diaphragm
for smoother and more pleasing bokeh

and blurs.

At all the focal lengths, the lens focuses
down to 1.6m. At this focusing distance, the
maximum magni cation ratio is 1:3.8, at the
160mm focal length. With this magni cation
ratio, one can capture excellent close-ups
nearing true macro. Like its competitors, the
lens features image stabiliaation. The Nikon
mount version of this lens includes an
electromagnetic diaphragm mechanism.
This allows precise diaphragm control and
stable exposure performance during high
speed continuous shooting. At 1160g, this is
the lightest lens with a reach of 400mm.

Handling

While testing, | used the lens on the new
Canon EOS 77D and EOS 6D. On the
physically bigger 6D, the balance was

Df[\c eXd\ Sigma 100-400mm f/5-6.3 DG

OSHSMC
MRP Rs. 80,000

C\ej ZfejkilZ Rlfdements/ 15 groups
cefj\jk [fZlj er6mjkXeZz\

X g_iXAd YeX[)\]j

="ck\i [*Xd\k\@7mm

;"d\ej fej# N\864 %182.3 mm, 1160g
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signi cantly better that the 77D. For the
zooming action, Sigma has given two
options. The rstis to enable zoom by
rotating the zoom ring. The second is to
simply grasp the lenshood, and push or
pull the barrel. Sigma claims that this will
not harm the lens, but will help to compose
the image faster. | am not very convinced
with this operation. While it works, | had to
put in an extra effort to use the push-pull
operation. This might be because the lens
was brand new and unused when it came
to us, and it may become smoother with
repeated use.

The outer portion of the lens is covered
with engineering plastic and its interior is
made from brass, giving the lens a robust,
sturdy feel. The mount is also made of
brass, and ensures secure coupling with
the camera body. It incorporates a rubber
gasket to protect the camera from dust
and water drops. The focus ring is much
smaller in size, as compared to the zoom
ring, and is placed close to the camera
body. The focusing and zooming ring has
a well-ribbed surface that allows a rm,
assured grip.

Performance

The lens produced sharp images throughout
the entire focal length range. On the full
frame EOS 6D body, the corners maintain

a decent level of sharpness. On APS-C
sensors, the drop in sharpness is barely
noticeable. The sweet spot of this lens is at
f/8 to f/11. There is a bit of light fall-off at the

longer focal lengths, on full frame cameras
at wide apertures. But as you stop down, the
illumination evens out across the frame.

The focusing speed in various lighting
conditions is fast and accurate. The focus
limiter switch improves AF speed. | was
not very happy with the performance of
the IS with this lens and expected better
stabilisation. It can be customised by
purchasing Sigma’'s USB Dock. The Dock
itself is a rather big advantage, as it allows
you to calibrate AF on your own.

On a full frame sensor, there is a visible
amount of pincushion distortion at the wide
end, but this is not alarming, especially if
you intend on shooting action or wildlife.
At a focal length of 200mm and above, it
vanishes. While shooting against the light,
there is a moderate amount of are visible
in the images, reducing contrast. This was
noticed even while using the lens hood.

Conclusion

This lens is available at MRP of Rs. 80,000,
offering casual wildlife and sports
photographers a much lower price than

the equivalent Canon or Nikon optics.

The weight and size are additional
advantages over its competitors. While the
stabilisation is not exemplary, and the dock
lets you customise it, Sigma cannot expect
every buyer to additionally purchase a dock.
Yet, for the price, the lens offers a good
level of optical performance all across its
focal length, and excellent value for money.
It makes a sound buying proposition.

This image was
captured at the tele
end of the lens, while
stopping down the
aperture at /8 to
gain good corner to

corner sharpness.
Exposuré/500sec at /8,
(ISO 160)

FINARATIN

Features 15/20
Custom settings though the dock,

Magpni cation ratio 1:3.8

Performance 31/35
Silent autofocus, Overall sharpness

Build Quality 21/25
Zoom locking mechanism, High quality experior
Ergonomics 12/15
No tripod collar, Push pull design

Warranty & Support 3/5

Two year warranty, Limited number of
service facilities

32%

Who should buy_iiﬁi%d budget and those who

need the reach of a 400mm telephoto.

Why?s size is a joy and makes it a near-perfect
companion for travel

Value for Money
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‘Do we
photograph

to create
memories,
or is there
something
deeper and

Why Do We Photograph?

This is a question that not many of us ask ourselves, as we're all caught up with
a slightly different query... what should we photograph? Through the years,

the pressing of the camera’s shutter has become such a common act that it's
hardly surprising that we rarely ever think about why we even do it. What is

it that provokes some of us to diligently take up the camera, every single day,
and photograph? Are we subconsciously creating proofs that con rm our roles

more Comp|e)@s eyewitnesses of a particular moment or occurrence? Or simply put, do we photograph to create

at play

memories, some more tragic than the other. Or is there something deeper and more complex at play that
compels us to make pictures?

that Compe|3 | have to admit that when | rst started shooting, it was purely out of the need to preserve important
us to makemoments... to have something to remind me of the good times. But this changed later, when | found
piCtUI’ES?” myself being drawn towards non-human subjects. It began with beach horses. | was so taken in by

JULY 2017

their beauty and their gentleness, qualities, which at the time, were lacking in my own life. | always

felt invigorated and calm in their presence. | also found myself drawn to dilapidated objects. Now that

| think about it, it was all part of my progression. In these solitary objects, | was able to unearth a kind of
reassurance... that the chaos within me would subside someday.

After a long, arduous struggle, | nally managed to detach myself from what had been troubling me for
years. | thought that maybe now that the pain had subsided, that my eyes would eventually stop looking
for my inanimate friends. It didn’t happen. If anything, | became stronger in my pursuit of scouring the
area for them. Something had changed. | was now driven by this need to uncover the beautiful nuances
in their crudity. Every crack lled with dirt excited me. A chaotic intersection of wires made me soar.
There’s so much beauty in the abandoned.

Our photographs may not always be dictated by our need to create memories. In fact, at times, we
may think that there is no reason or purpose for a particular image. Yet, as soon as we see the moment
approaching, why do we pull out our cameras or phones to record it? It's probably because a lot of what
we do is a result of how our past experiences have shaped us. Remember, a photograph is made up of
far more elements than just you and the camera. Unless you start introspecting and asking relevant
guestions, these elements will continue to remain elusive to you. “You don't make a photograph just with

a camera. You bring to the act of photography all the pictures you have seen, the books you have read, the

, the people you have loved.” These words, by Ansel Adams, are as true as ever.

Conchita Fernandes
Instagram: @schmoooochita

Untitled

by Anushree Fadnavis
“Tohid tries to hide his face
while his sister Tayaba is seen
sleeping on her mother’s

lap, after returning from a
wedding reception, in the
ladies’ compartment of the
Mumbai local.”

We review the Gionee A1 —
Turn to page 32

Cover photograph by Anushree
Fadanavis



TEST

ionee’s offering to the sel e-
ving consumers comes in
e form of the Al and the
1 Plus. In this segment, the
Al faces stiff competition from
the Oppo F3, the Vivo V5s among others.
All three are pretty much the same on
paper, the differences being Vivo's 20MP
rear camera, Oppo’s dual sel e camera,
Al's 4010mAh battery and the fact that it
comes with Android’s latest Nougat.

How Does it Stack Up?

The rst thing you notice is the phone’s
display. It's bright, and colours are
rendered well too. It's de nitely one of the
better ones in this segment.

The image quality made by the 13Mp
rear camera, however, are average at the
most. Colours tend to be oversaturated
and required a fair amount of correction.

For a rather regular pegajls in bright light were ne but as
scene, the colours wer:

oddly rendered whe
looked at on screenDetails when shot under cloudy light and

fhe light wanes, so does the quality.

Gionee Al

4010mAnh of
Redemption

The Gionee Al is yet another device
targetted at a sel e-loving audience.
Natasha Desai puts in on her test bench.

low light conditions were below average,
with a fair amount of visible smearing.
Autofocus too, was pretty sluggish and
several moments were lost because of a
slow response.

The phone’s selling point, it's 16MP
front camera features a fairly good LED
ash, that takes decent sel es in low light.
It's beauty mode fairs well too, and that’s it.
While it functions exactly as it is supposed
to, there nothing exceptional about it.

Conclusion

The phone’s saving grace is its battery life.
Despite a day of heavy shooting and usage
the battery trooped on. Rear camera image
quality is de nitely an issue, but someone
looking to use the camera primarily

for sel es and usually has a lot of work

on the cellphone it is a good option.

The battery being a key player here.

For an overall better phone along with a
good front camera, the F3 is probably is a
better option.

SPECKFIONS 13MP f2 rear camera, 16MP front camera, 5.5-inch display, Oct core

MT6755 processor, 4GB RAM, 64GB storage, 4010mAh battery, Rs. 19,999
WHAWE LIKE Good build, battery life
WHAWE DISLIKRverage image quality, heating up issues

WHY BUY IT? Ifyou're looking for a general-use phone, without the emphasis being on
camera quality.

AMERATEIRESVP rear camera, 16MP front camera

19/25
IMAGEAQUMYecent in broad daylight, average in low light 22/30
VIDEQAQITN80p videos 12/15
HANDLLNRweight, heats up with extended usage 13/15
SPEED & RESPONSHBéBNk=SSB but sluggish AF 11/15
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PREIE

This particular
photograph of two

| |
transgender women
was shot in the general
compartment of the
train. Anushree decide
to give her viewers a look

at this part of the train,
after a photographer
suggested that she do
so. However, she felt
extremely nervous and

claustrophobic in th in the walls of the ladies’ land yourself a meal too, or a chance
beginning, remindin mpartment in the Mumbai at getting to know a complete stranger.
us why our trains have cal, exists a dynamic On the ip side, you could also encounter
separate compartments arallel universe. If you're a disgruntled commuter, under whose
reserved for women.
a newcomer, chances are grasp you nd yourself pushed to the
that you'll be told exactly when your stop extreme corner of the train, forced to come
would arrive. If you're lucky, you could face-to-face with another irate and sweaty

BETTER PHOTOGRAPHY July 2017
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passenger. There’s probably a quarter of an
inch separating the two of you. You have

no choice but to breathe the same air as
this person. Regardless, there’s lots to
observe and experience from this world.
You'll witness the celebration of birthdays,
of heartfelt goodbyes, of hopes and dreams
being met and broken, of arguments that
sometimes turn physical, of meals being
planned and sometimes even prepared...
It's an extravaganza, one that Anushree
Fadnavis has closely documented.

The Birth of Train Diaries
“Growing up, my family’s daily schedule
revolved around the timings of the train.
And since we lived quite far, | would end
up spending up to two hours everyday,
commuting back and forth,” she said.
This time spent in the compartment
made Anushree privy to the assortment
of activities unfolding daily in the
ladies’ compartment.

Much later, when she took up a course at
the Udaan School of Photography, and was

PREIIE

She recounts how
she shot this picture...
“I remembered seeing
this girl holding the giant
teddy bear. But that
wasn't the image | wanted
to make. | wanted to
photograph her when she
stood to leave. After a
quick chat, | learned that
it was her birthday, and
that she was barefoot
because she was afraid
of toppling over while
holding her present.”









PREIE

asked to pitch an idea for Mumbai Weekly
) (its in-house newspaper), she remembered
She has experienceq) the quick pictures that she had
moments of unexpected . . S
care in the train. “At the previously made in passing. “It struck me
time that | shot this that this could be something big,” she said.
image, the policeman iMhat’s how Train Diaries came about.
the train asked me why

| was photographing . .
myself. | told him thar~ttached Whilenfaining Detached

| wanted to show peopl&nushree does not shoot each time that she
that | am alone in thepoards the train. “I have learned never to
COmPaFtW?”t- ,TO thisconsciously seek for moments. Neither do
he said, “You're not . )
alone. | am here, right Set out to add layers to my pictures. | wait

behind you.” patiently till the moment presents itself.

BETTER PHOTOGRAPHY

But if there’s a festival or an event taking
place in a part of the city, it is only then that
| speci cally board the train to photograph.”
Her pictures are simple and honest
depictions of people and moments, as
they occur. Occasionally, they are posed,
like the several portraits she made of the
transgenders, who are an integral part of
the ladies’ compartment. “Most of them
are quite open to being photographed.
| suppose it comes from a place of wanting
to be seen and heard, and of being accepted,’
she said.

July 2017



Bven in its haste, the
train presents us with
moments of calm and
quiet. It's incredible how
people manage to sleep
surrounded by the intense
and constant movement
and sound.
From the previous spread:
The compartment’s
footboards are a favourite
amongst those who prefer
to experience the city,
as it whizzes paseft
though it is dangerous,
Anushree too, admits to
standing on it.

When asked what part
of the image is more
important, she mentions
that it's always the visual.
But on the rare occasion,
Anushree discovers
stories that overpowers
the picture. It's a ne
line, one that she tries to
balance on.

July 2017






Anushree is of the opinion that distance
matters in a documentation of this nature,
and prefers to be an observer. “If | make
my presence felt, my subjects will react

Although most of the differently, which may not always result in
transgenders that she  an accurate representation of the moment,”
has encountered in the she said. She is involved, but only in
train so far, have been e » butonly
receptive to having their Procuring the story, that too, only after the
pictures made, Anushreémage has been shot. She interprets Robert
ensures that she spendscapa's famous words, “If your pictures aren't
time getting to know d h \ tel h
them, and being honest goo gnoug , you're no ‘c ose enoug‘, a
about her motive behindlittle differently. “For me, it's about getting

the photograph. closer to the story”

July 2017

The Signi cance of the Project
Anushree is aware that the nature of her
documentation is an encroachment on
people’s personal space. However, she still
thinks that these stories need to be told.
“When | rst began my research on whether
anyone before me had documented the
ladies’ compartment, | was surprised to

nd almost nothing, with the exception of

a few projects done years ago. It was then
that | realised the signi cance of creating

a comprehensive record. Let's not forget
too, of how the compartment has come to

While photographing
portraits of transgenders,
she prefers to shoot them
in a way where they're
looking directly at the
camera. “| want people
to notice that there’s
nothing revolting or
different about them,”
she said. She leaves it up
to them to pose however
they like, with her only
request being that they
stand in a place where
there’s plenty of light.
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Women just wantrepresent different things to the women
someone to talk to, tQyho travel in it... It has been a safe house, a

be heard. Anushree h
observed that they end l?gmporary shelter, a place to sleep. Out of

sharing intimate details gfecessity, some of them have been forced
their lives because she’sta make it their personal space. It speaks
stranger. But, she alwaygolumes of not only the way we commute,

makes her intention ut also of how we're evolving as inhabitants
clear as to why she wan 9

to photograph them.of this dynamic city. My photographs are a
From the previous record of this fascinating world,” she said.

spread: Many women nioreover, the project has sensitised her

have appreciated he hat she should houldn't |

work because they se? What she should or shouldn't reveal on
themselves in themsocial media. “There was this particular

They've come to viewncident where | had photographed a lady
the large crowds and thepanging in the train. | made sure not to

hustle and bustle, in an

entirely new way. reveal her face. But later, after uploading the

image on Instagram, | received a lot of ak
for it. | was surprised at rst, because my
intention was to show that women use the
compartments as a changing room as well.
After consulting my colleagues and mentors,
| realised that it was probably not wise of
me. The lady could have been identi ed,
| suppose. It hasn't deterred me though,
from making pictures. The only difference is
that now | am careful about what | upload.”
In a city like Bombay, where everyone
is constantly on the move, the train
compartments offer some respite by slowing
down the urgency. It is a place for everyone,
carrying within its arms an assortment of

Young children like
these two boys, are
amongst the many
who board the ladies’
compartment to sell
their products. They sell
a variety of products like
jewellery, phone cases
and handbags.



people belonging to the city’s various social
statures. It is also a place that makes you lesser
of a stranger, engul ng you in its familiar

smells, and sights, and sounds. Through her
documentation, Anushree has allowed us

to take a second look at how we interact

with our immediate surroundings. And for

those of us who are dependent on the train,

she has instilled a sense of curiosity and an
appreciation for the subtleties that we've
come to take for granted.

Anushree Fadnavis lives in Mumbai and works as a
photojournalist with the news agency Indus Images.
Her work , commissioned and personal, have been
published in various Indian and international media.






Natasha Desai invites you to step into a different plane of perception...
One that is lled with the rich glimpses of the everyday scenes that the
sighted take for granted but are cherished deeply by those who aren't.



Ram made this
image of the window|
in the building of the

Association of the Blin

go Weaving plays a blind

hotographer called Martin

n Proof, a movie made in the
Kathmandu where h arly nineties. Around thirteen

spends a lot of his time| inutes into the movie, Russell

Previous page: crowe's character, Andy, laughs at him,
Teknarayan enjoys . . . .
the coolness and theaYing ‘A blind photographer... now that

heady fragrance of thiggoes down as weird of the week.”
alley. He walks through When | talk about blind photographers,
iteveryday. | ng that a reaction of this kind is not
uncommon. The biggest question that
comes up is, how would a person with

very poor sight or without any, be able

to “see”? These assumptions of what the
visually challenged can or cannot do,
turns out to be a limitation of our own
sighted experiences.

The visually impaired have a visceral
way of viewing their surroundings.
Other senses seem to be ‘heightened’
as their brain can better process these
sensory perceptions, free from the
overpowering optic information that
oods in.

Sajina photographs
her friends outside the
Association, a place she
knows is beautiful.



When Sergei Stroitelev approached the
Association of the Blind in Nepal, wanting
to teach photography, it was met with a
good kind of surprise and acquiescence.
It had never been attempted before.

A class of ten young adults—Juna,
Laxmeshwor, Parbat, Ram, Sajina,
Sambhu, Shilpa, Sumi, Sundeep and
Teknarayan—who were all between 18 to
25, attended the workshop.

“When | rst came to the class, the kids
were reluctant. They asked with confused
candour, ‘How will we do this? We cannot
see.” With Sergei's persuasion, however,
they decided to go through with it.

Geared with single-use Kodak Im
cameras and basic lessons, the amateur
photographers set out to photograph...
whatever they felt like. “I emphasised
that the shutter should be released
when they felt something inside. | gave
them a week to nish their assignment,
afterwhich we met again and discussed

their experiences. | sent the Im to be
developed and we waited with great
impatience,” said Sergei. Once the images
arrived, Sergei described each one

to them. “I was astonished. The pictures
were of simple things depicted in a way
| found enchanting—sky, trees, water,
cityscapes, friends, family members—
things that we as sighted people see
every single day. We don't realise that
there are some who are deprived of this.
The photographs were full of sense

and feeling.”

In Proof, a few scenes after Martin gets
scoffed at, we see the two characters at
a restaurant. The night before, Martin
and Andy paid a visit to the vet, with an
injured cat. And Martin says, “...| probably
know more about what was in that vet's
waiting room than you (Andy) would.
| know there were two uorescent
lights because they have a distinctive
hum. The light above us was faulty

Lakshmeshwor has
always dreamed of being
able to drive. He made
this image of the
vehicles on the streets
of Kathmandu.






Sumi makes her way
around her room
perfectly. It is a space

she knows intimaely.



because it ickered intermittently.

| know the oor was covered in old,
worn linoleum, because | could feel
it through my shoes, and | heard
footsteps on it. | could tell there was
a woman wearing high heels and
expensive perfume, and | could also
smell disinfectant and sick animals.
And you, a mixture of detergent

and garlic”

Much like Sergei, a Singaporean
photographer Bob Lee, taught a group
of visually impaired people how to
shoot. For the exercise, one of his
students decided to photograph his
daily walk. A set of images emerged
of sidewalks, manhole covers, traf ¢
lights, rumblers, corners, ower
pots, other small tactile parts on
the pavements. While they looked
mundane, each photo was an important
marker that told the man where to turn,
stop, and continue walking, and more
that we don't realise.

What struck me the most about Bob’s
experience was, “Don’t underestimate
any body'’s ability to learn new things.”
You may wonder at this point, why
would the blind need to learn an
activity whose result they cannot enjoy
in its true sense? Elizabeth Roth, a blind
photographer from California, summed
it up the best, “You don't need vision to
show perspective.”

The students in Sergei’s class had
unknowingly produced evocative
images of their perspectives. A loving
roommate, an adorable nephew, the
gurgling of a small brook, an abacus
that felt funny to touch, the smell of
freshly cut grass as the wind carried it,
the shuf ing feet and sing-song voices
of a school assembly, the tinkling bell
of a cycle passing by, the drone of an
airplane in the sky surrounded by
angry clouds.

Each photograph made, was guided
by a feeling, an emotion, or an auditory
or tactile response. These images were
rich with a simple desire to document
what made them happy or what they
yearned to see. “When | was describing
the images to them, the kids who had
their doubts, were smiling the broadest.



Teknarayan takes in the
fresh smell wafting from
this eld every day.









Top: Juna’s adorable
nephew, someone who's
face she’s never seen,
smiles for her camera.
Bottom: Shilpa and her
friends have fun during a
car ride around town.



They were happy because they completed
the task. another challenge, overcome
successfully. Con dence in an unknown
and strange situation—that was they learnt.”
Sergei’s workshop con rmed a long
held belief about both the visually
challenged and photography. “The blind
have a rich inner world. There is a lot
they feel strongly about but can't see it,
and photography offers them a way of
documenting what their perceptions
are. Pictures are made with your heart
and mind. Sometimes blind people are
misunderstood, and discriminated against.
The result of the project should stand as a

testament that despite their disability, blind
people are sensitive and smart.”

One of the students, Sajina really took to
photography and continued shooting even
after the workshop ended. The Association
for the Blind invested in cameras that she
and others at the center use frequently.

| ask to you to ponder, why is it that
when you truly enjoy yourself, you do so
with your eyes shut? Why is that when
we try hard to remember something
or, concentrate on a thought, that we
squeeze our eyes tight? Why do we
meditate, hope, kiss and make love...
with our eyes closed?

Ram has always
wanted to be
an IT specialist.
He photographs his
friend in front of a
computer in an IT class.
Previous spread:
Sumi photographs a
dear friend of hers as
she dances.

Sergei Stroitelev is an award-winning independent documentary photographer, published in National Geographic Russia, VICE, lenta.ru magazines and Getty
Images agencies. During his stay in nepal from 2014-15, he worked with organisations like Red Cross Nepal, Nepal Leprosy Trust covering human rights issu



GREAT MASTERS

Pete Eckert

Enveloped in his world of blindness and ashes of light, Pete Eckert
creates evocative, surreal images that leave Natasha Desai in awe.

ete Eckert describes himself disease that would eventually leave him
imply, “I'm a visual person. | just devoid of any sight. In effect, shattering
an't see.” After he graduated in his dreams at the time, of becoming an
sculpture and industrial design, architect. “| struggled for two years with
Pete’s world was turned on its the emotion of it. It was very traumatic
head. He was diagnosed with Retinitis and crushing. | remember walking up
Pigmentosa (RP), a degenerative eye and down the hallway saying, ‘I will not

Like a phantom
sense that
amputees may
have, Pete sees
light emanating
from his bones
which he depicts
in his series
Bone Light

His other series,
Neurologis the
portrayal of what
it feels like to
have Parkinson’s
disease.

This image is from
his serieBone Light
Opposite page: A light

painting frorNeurologic
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“Sighted people
see the world
as if looking
at a painting.
| see the world
as if immersed
in water.
I’'m seeing in
360°. So unless
I’'m with sighted
people who are
reminding me
that I'm blind,
I’'m sighted. | just
see the world
very differently.”

MagicFrom the
series of images made
for Playbomagazine.






GREAT MASTERS

BaclkandBlind Girl
Also from the serie

be beaten.’ And today, I'm not.” In the
decades since, Pete has made incredible
strides with his photography, acquiring
clients like Swarovski, and Playboy.

He and Bruce Hall became the rst

blind photographers to shoot for the
publication. His image, Electroman was
even made into a UN postage stamp.

At the time that Pete went blind, he took
up various martial arts, often sparring
with well-built, sighted men. As his
opponents scuffed their feet on mats,
Pete found it more than easy emerge as
the winner. “Sound creates an image just

sas light does. Sound wraps around an

of images made foPbject and if you're in the sound’s shadow,

Playbomagazine.

it'll give you a description of where

and what the thing is you're looking at.
Walking down the street, | can hear where
the re hydrants or stop signs are because
they leave a sound shadow. | gured it

out by hearing how the sound changed,
going up and feeling with my hands,
telling myself ‘that's what a stop sign
sounds like.”

Pete’s photographs embody his
experiences as a profoundly blind person.
Despite holding an MBA degree, no
mainstream career worked out for Pete,
which is when he turned to woodcutting.
He then stumbled on to photography after
discovering his mother-in-law’s camera in
a drawer. “It was a Kodak Retina Il camera
with infrared settings, and | thought that a

JULY 2017
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“I'm dancing blind guy making photos in a non-visible
at the edgewavelength would be amusing. It cracked

of perception

me up, and | started shooting right away”
Creating an image is an intensely

and grabbingarivate event for Pete. He sets up his
at information camera, marked in Braille, positions his

to ‘build’
an image.

models, and starts painting with lights,

» without any assistants. Watching Pete as
he creates an image, is like witnessing a
dance. A secret, intimate dance whose
steps and tune only he is privy to.

His art is rich with metaphors for his
experiences. His most important tools,
sound, touch and memory. Pete paints
with light, which could come from
torches, lasers, candles, or even black

powder, ignited. He ‘touches’ the essence
of what he’s making with light. He works

in complete darkness, because blindness
and darkness go hand in hand for Pete.
The double exposures he makes, allude to
memories, they function as a truncation

of time.

Douglas McCulloh, a photographer
who curated the rst major museum
exhibition of work by blind
photographers says “Of course, a blind
person making photographs is a radical
act. By releasing the shutter, the blind lay
claim to the visual world.” For Pete, the
process is all his, the by product, which
is the image itself, is for the sighted.

TopSvelte
Opposite padgeathedral
Next spread
Top:Chair
BottomCharlie by
the Portal
RightTunnel









GREAT MASTERS

Electromanin 2013, “I'm trying to pass images from under

the UN released Peteifie door of the blind to the world of the
photo as a postage ighted,’says Pete
stamp for a showase ot'd rsay ' ) ) )
unique art. ~ One of Pete’s favourite sayings is

from American mythologist and writer

Joseph Campbell, “Follow your bliss.”
A writer about the human condition
and its accompanying experiences,
Campbell elaborates, “If you follow
your bliss, you put yourself on a kind of

JULY 2017



Serene was made as a
part of his ‘one-shot
cinema’ images.



This image is
titled Slipstream
Opposite page:
Forest Ballat series of
images that Pete worked
on for a documentary
about him, Bruce Hall
and Sonia Soberats.



track that has been there all the while, following your bliss, you are enjoying that

waiting for you, and the life that you refreshment, that life within you, all the
ought to be living is the one you are time.” For Pete, following his bliss is all he
living. Wherever you are—if you are has ever known.

Pete Eckert is based in Sacramento, USA with his wife Amy Eckert. He has been trained in industrial design, sculpture, martial arts and has an MBA degree.
He worked on construction sites and woodcuts before turning to photography. You can nd more of Pete’s work on his website www.peteeckert.com






GREAT MASTERS

Sonia Sob

Jonathan Swift had said, “Vision is the art of seeing things invisible.” Conchita
Fernandes discovers what this means through Sonia Soberats’ stunning imagery.

ne of my most favourite scenes is him. Anwar hesitates... unsure of being led
om the movie Scent of a Woman, into the arms of a blind man. “No mistakes

ere Al Pacino, a blind, retired in the tango, darling, not like life. It's simple.
my colonel, performs the That's what makes the tango so great. If you
Tango with Gabrielle Anwar. make a mistake, get all tangled up, just tango
Before leading her to the dance oor, he on,” he convinces her. When the music
asks whether she would like to dance with begins, Pacino is stoic and effortlessly glides
Papier Mache, New Peeping behind a
York, 2004. Glass, New York 2006.
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Vudu Shaman, New

York, 2003.

alongside Anwar, across the dance oor.
With every dip and sway, his hold over her
intensi es, and slowly, Anwar eases into
his arms.

There’s a lot to take away from this
scene... The booming con dence of the
blind man, and the shortsightedness of
his partner. Banal assumptions have been
barriers for the sighted, disabling them from
understanding those without sight. You can
imagine the bewilderment when they’re
told that the blind too, can “see”.

“Each one of us has the ability to
illuminate the world,” says Sonia Soberats,
who lost her eyesight to glaucoma. “We don’t
lose our sense of light completely,” she
explains. However, Sonia’s imagination
is brought to life from this very darkness.
Using the light painting technique, she
illuminates her vision. “In our photographs,
there are spaces of shadows where light
becomes the protagonist and reveals our

dreams,” she said. However, there’s a lot
more that goes into the making of her
pictures. Sonia makes detailed mental notes
of what her subjects look like. “I have to feel
their face, their hair, whether they’re light
skinned or dark, whether they have blonde,
brown or black hair,” she said. It is then that
she instructs her assistant on how she would
like the scene to be framed and the duration
of the shutter. Her only request to her
subjects is that they remain absolutely still.
Depending on how elaborate the
photograph is, it can get tedious at times...
sometimes requiring Sonia to crawl across
the oor, constantly swaying the ashlight
back and forth. “I have to be aware of every
place that | want the light to be,” she says.
The stenosis in her spine, unfortunately,
does not make it easy. “So why are you still
at it?” | ask her. “Because it's liberating,” she
responds. “When | start the process, | am
absolutely involved. The physical pain

Jessica Reminiscing,
New York, 2006.
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“l understand
the disbelief that
people might
have of a blind
person making
photographs.
I've been told
that my work
is a product
of Photoshop.
But people
forget that
imagination is
a very personal
thing. In fact,
my professor,
who taught me
light painting,
could identify
my pictures
amongst the
many others shot
by other blind
photographers,
using the same
technique.
That's what
makes our
vision unique.”

Yoga Series, New
York, 2008.






“What | nd
really important
is not the
technique or the
method used.
What is truly
important is

to express our
visual desire.
Remember that
the concept of
the labyrinth
comes with the

idea of hope.”
Bathed in Light, Newgoes away. | am temporarily relieved of all daughter to ovarian cancer, and her son to
York, 2006. my pressure” Hodgkin's disease. And in the midst of this
What she’s talking about here is the loss harrowing turmoil, she lost her eyesight too.
of her children, more than two decades ago. “I think their sickness helped me cope with Journey of the Soul,

In a span of just three years, she lost her my blindness, because | wasn't thinking New York, 2008.






Mana, New York, 2004.



Witchcraft, New about that. | was thinking about them...
York, 2005. How much they were suffering, what they
were going through,” she said.
Sonia’s photographs are dreamy yet
haunting. She touches upon themes like

death, joy, and hope, and fantasy too, making
them appear as eeting extensions of her
thoughts. They leave you wondering about
their origins. It is incredible that despite all
the major breakthroughs in science, how






Story Time, New
York, 2010.



Sideral Trip, Newunaware we are of the possibilities of the
York, 2007. hyman mind, and the visuals it can conjure

up. For the blind, their inability to see gives
them the opportunity to test the limits of
their imagination. It's not darkness that
guides their vision, but all the experiences
and memories that have shaped their life.
“l have become so atuned to every word
spoken, every smell wafting across my
nose, even the touch of a person, and what
| feel when | touch something. This is what
inspires my photographs,” Sonia said.

One of the questions that | asked her
was if she ever had mental blocks, or days
where she felt uninspired. “I don't have
mental blocks,” she responded with a laugh.
“Because | am blind, | am not saturated with
scenes as the sighted are. Sometimes when
you have too much of anything, you're
unable to make the right use of it

The last few things that she remembers
seeing before she lost her sight were the
bustling streets and the trains lled with
people. It is from these past memories and
encounters that she borrows ideas, and
mixes them with her newer experiences

to create what we see in her photographs.
“Without leaps of imagination or dreaming,
we lose the excitement of possibilities.
Dreaming, after all is a form of planning,’
Gloria Steinem had said.

Sonia reminds us of how limited we are
by our own sight and the opportunities
presented to us. Why do we not look, and
just see. Why do we obsess over the wrong
questions, ‘What camera should | use?’

‘Is the exposure right?” And why aren't we
asking questions like, ‘What is it that | want
my photographs to convey?’ ‘What does
photography mean to me?’ In the words of
Charles Baudelaire, “He who looks through
an open window sees fewer things than

he who looks through a closed window:”
Maybe, it wouldn't be such a bad thing

to limit our options... Like going out to
shoot with a xed lens, or not reviewing

our photographs, right after it's been shot.
To this Sonia replied, “Constraints make
you try harder, it makes you an ardent
seeker, and appreciative of what you

have. Constraints can also lead to new,
exciting discoveries.”

The lightning cane,
New York, 2005.



Sonia is based in New York and is a member of the Seeing With Photography Collective. Along with Bruce Hall and Pete Eckert, she was featured in ¢
documentary by German Immaker Frank Amann, titled Shooting in the Dark.



Natasha Desai revels in the spirited humour of Flo Fox’s
photographs, while discovering the resilience behind her story.









Climbing the Fence, 1974

| spoke to Flo Fox,
e conveyed a sentiment
und in most city dwelling
diehards. She said,
“I would rather live in
a closet in Manhattan than a mansion
in the suburbs.” As | discovered more
about Flo Fox, | felt the echoes of Garry
Winogrand reverberating through her
photographs. He had once said, “When I'm
photographing, | see life. That's what | deal
with.” Like Winogrand, Flo has captured the
idiosyncrasies, common in a remarkable
city like New York. “I laugh at many, many
things around me. And, those are the
pictures | want to show,” she says.

Flo was born blind in one eye and the
sight of her good eye deteriorated due to
Multiple Sclerosis (MS), which affected
her at around the age of 30. “Being born
with one eye was perfect for photography;,

I never had to close an eye to shoot. | never
had to change 3D vision to a at plane.

But, when the sight in the other began to
diminish, it was like two stockings had been
placed over me eyes and were creating
beautiful patterns.”

Her mobility too was affected by
the disease, leaving her con ned to a
wheelchair. Soon, her right hand began
getting numb and eventually she lost
function in both her hands. A few years
ago, when she was in her mid-sixties, she
was diagnosed with lung cancer. Her spirit,
however, remained undiminished.

“When | was told | had MS, the doctor said
that | could either be depressed or euphoric.
| chose to be euphoric”

This euphoria manifests itself rmly
in her frames, all 1,30,000 of them and
counting. Stacks of boxes Il her apartment
with labels like Sexhibiton, Madhattan,
Paradeslronic to name a few. “I bought my
rst camera with my rst paycheck when
| was 26. I've carried it with me every single
day, for the 40 years since. Wherever I've
gone, whether I'm on the street or in bed
with someone, I've covered it all”

Enamoured by a Robert Frank image
when she was 13, Flo asked her mother
for a camera. But, before she could ful Il
that promise, her mother passed away the



Left:Fox Chase, 1991
RightFem Tree, 1980

next year. At the age of 14, Flo left her home
for New York, never to go back. There, in
the city full of promises, she made a name
for herself, rst as a costume designer and
then as a photographer. One of her most
proli ¢ set of images is Asphalt Gardens: 69

Photographs by Flo Fox, lled with New York’s
humour, life and nightlife, and the city’s

many bawdy oddities. In Dicthology, Flo used
a Polaroid to shoot tongue-in-cheek close
ups of over a 100 men’s genitals, too explicit
to print for many a publication, including

Papa Joes, 1980
Opposite Page:
Someone To Talk To, 1974
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When Flo
travelled across
Europe with
her son, she
discovered
and fell in
love with the
Pére Lachaise
Cemetery
in Paris one
that houses
the graves of
the likes of
Oscar Wilde,
Maria Callas,
Jim Morison,
Marcel Proust.
She’s returned
there ve times
to shoot the
tombstones.

Graf ti Trainees, 1994






Missing Person, 1978

ours. “For 24 years, | photographed the
penis’ of practically every man that walked
into my apartment,” she tells me with
alaugh.

Much like her photographs, Flo’s life is
lled with instances that leave one with a
feeling of incredulity. In the 80s, a friend
of Flo's from school, recognised her as
they passed by each other on the road.
With great conviction in her creativity, he
gave her the capital needed to start her own

live cable show, The Foto Flo Show, a talk show

for photographers. Among her favourite

guests were Steve Steigman, Ruth Orkin and

Ralph Gibson. Decades ago, when the ill-
fated World Trade Centers were being built,

Flo climbed up to the top and convinced
the foreman to let her photograph.

Although stunned with her presence, the
workers gave her a hard hat and went along

with it, even holding her legs as she made a

vertigo inducing photograph by leaning out
of the window. | could write pages about the
incredible experiences that Flo has had.
Flo is a remarkable person. | could not
help but re ect about the fact that, when
she began photographing and her life
started becoming dif cult, she was around
the same age as | am today. It is easy to
get caught in the mundane frustrations
that life brings, it is perhaps the most
comfortable state of being for most people,

“What | see is

a pretty way of
seeing, | miss
all of the gory
details. In my
world no body
has pimples or
acne, everybody
is absolutely
awless.” —
about accepting
her failing
eyesightin a
1980 interview
with Tom Snyder.

Bottoms Up, 1978






Jesus Saves You,.19%hit | realised that nothing slowed Flo Fox that would make wheelchair mobility

down. Not being orphaned, not ilinesses, easier, Flo would turn up with a bag of
nothing. Not even cracks in the pavement. cement and would patch it up from her
If the authorities would not x the parts wheelchair. She quite literally, paved her

Hare Today Gone
Tomorrow, 1989



own way in life. Every bit of money she with a dynamite presence, shooting with Riker’s Coffee
ever earned, she spent on rent, food, travel the help of her attendants. “Don't listen to Shop, 1974
and photography. You will nd her in New anybody’s rules,” she said to me, “make the

Skyliners, 1983York, a feisty, purple-haired photographer, photographs just as you see t”



“I look for
photographs with
an ironic reality.
Hard core reality,

with a little
twist, eomthing
with a touch of

humour.”

Fenciful, 1973






“New York is
always the best
place to be in.
| am a tourist
every day in my

own town.”

Metropolitan
Life, 1988



Flo Fox is a 71-year-old street photographer in New York, who counts Weegee and André Kertész as her in uences. She has also travelled extensively and wil
fail to step out without two cameras with her. Her work has been widely published and exhibited too. You can nd more of her work at www. ofox.com
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L'Institut
Départemental des L'Institut National
Aveugles, Saint-Mandé, des Jeunes Aveugles,
France, 1980, from Paris, France, 1979, from
The Blind

The Blind
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GREAT MASTERS

st of us forget that all
hotographs, even those that
re expected to be objective and
ccurate in their portrayal, are
visual interpretation of what
the photographer saw. That is why we have
different stories of similar moments, even
of events that have shaped history. But, not
all visuals have the capacity to communicate
the subject’s personal narrative, because it
is often dif cult to procure from under the
several layers of experience, that are a part of
the individual's or the landscape’s reality. It is
a test of patience and commitment that can
take months, or years, and sometimes even
decades, to arrive at.
Jane Evelyn Atwood has dedicated her
entire life to understanding and revealing
the stories belonging to those living along
the periphery of society. “People and the
human condition fascinate me... how we
adapt, how we live our lives. I've always been
interested in those who live apart, or who are
different in some crucial way. | want to know
how they cope,” she said. Her journey has led
her to several intersections, and each time,
she uncovered aspects of the subject, that up
till then existed only in obscurity.
Curiosity drove Jane to pick up the
camera. It began when she encountered
the prostitutes on the streets of Paris, in the
1970s. “I was 26 years old, terribly naive, and
didn’'t even know how to focus my camera.
But | had seen the women on the street,
dressed like movie queens, whispering
at the men who passed. Why did they do
it? How did they do it? How were they
able to do it? | wanted to know them, and
photographing them allowed me to do
that,” she said. She befriended Blondine, a
prostitute, who became her rst ally and her
guide into the world that existed at the Rue
des Lombards. Jane spent an entire year,
never missing a single day, photographing
the same women, night after night.
The brothel was where she learned to shoot,
to recognise and understand the signi cance
of light, to be patient and present, and more
importantly, when not to make a picture.
“l had to respect this position | was granted.
Whatever they gave me was a gift that | was
privileged to receive,” she said.
Her involvement with the prostitutes
has been described by some to being that

BETTER PHOT®8RA






Daily life in the of a voyeur and an accomplice. Despite the
seaside town of Legjrcumstances and the newness of it all, Jane

Gonalves, devastategy, o 1, 1o photograph these women as
by Hurricane Jeanne in
September, 2004 and ipeings who belonged to a world separate

the poorest country in thérom ours. She did not exploit their quirks
world, Haiti.
From the previous spread:

L'Institut National des

Jeunes Aveugles, Paris,
France, 1979, from
The Blind

Left: One year after
the democratic elections
of January, 2006,
when Preval becomes
President, not much
changed in Haiti. Port de
Paix, Haiti, April, 2007.
Right: Men work in sand
and gravel quarries high
in the hills above the
town. Port de Paix, Haiti,
April, 2007.

or turn them into specimens to be ogled
at. Instead, she embraced a respectful
and compassionate approach, enabling
us to empathise with them. “I found the
prostitutes beautiful and generous. | have



never regarded them as objects. | have
not felt any contempt, but admiration for
them,” she said.

Curiosity would yet again dictate the
photographs she made of blind children,
over the course of ten years (for which
she received the W Eugene Smith Grant
for Humanistic Photography, in 1980).
“After an incident observing blind men
on a bus, | realised how the blind are
condemned to live in a world made for
the sighted. | was fascinated by the idea
of not being able to see, and just what
it is, in fact, that blind people do see,”
she said. Jane recollects approaching
one of the Directors of the school for
the blind, attempting to explain the
purpose behind her project. He said to
her, “Blind people aren’t sad,; it's you who
are sad for us” And then he added, “But if
eyes were for sale, I'd pay any price to
buy them; I'm dying to know what you
see!” And so, her photographs became
intimate portraits of the blind children,
who seemed suspended between their
thoughts and their surroundings.

Her camera found grace and elegance,
where previously, people had expressed
pity, horror and even fear.

Jane mentions Diane Arbus as
being her only in uence. “I took up
photography because of her,” she said.
‘At rst when | saw her pictures, it was
not for her photographs. | came to see
a woman who had committed suicide...
| wanted to see the person who had
chosen not to live anymore. That was
what intrigued me. However, the people
in the photographs never left me.”
Arbus too, spent her life photographing
the marginalised. But as Jane began
to increasingly identify with her, an
important advice from Lisette Model,
provided some perspective. She said to
her, “You know, Diane was a very sick
young woman. You don't need to be
sick like her to make the photographs
you make.” “This freed me. It was very
important for the rest of my life, and for
my photographs,” Jane said.

Apart from her curiosity, the lack of
information was also what enabled Jane
to do projects that seemed intimidating
and daunting; You are less fearful when
you don’'t know what to be afraid of.









Her photographs of incarcerated women in

40 prisons across the globe, would become
her most important project yet. Her pictures
swing across two realities of this world—the

“My vision will
be ‘exhausted’
when | have
nothing to
say—and when
that happens,
I'll probably
be dead!”

Left:Cape Cod,
Massachussetts,
U.S.A., 1983.

Right: Visiting rights for
a married couple jailed
for stealing a painting
from a museum, Dijon,
France, 1991, from
Women in Prison

From the previous
spread: Paris, France,
October-November,
1987. Jean-Louis, 43
years old, was the rst
person in France with
AIDS, who accepted

to be photographed

for publication in the
press and elsewhere,

in order to inform the
public about what AIDS
really is. Jane lived with
Jean-Louis for the last
four and a half months
of his life, at home, in
his Paris apartment,

and then in the hospital
where he was eventually
admitted, and where he
died on November 26,
1987. Photos of his life
at the hospital, his
deteriorating condition,
new treatments, visits,
and waiting... The hopital
allowed Jane to continue
the story if she didn’t
reveal the hospital's
name nor photograph the
personnel, frodean-
Louis: Living and Dying
with AIDS.

‘masculine-like’ environment that the
women are placed in, and how it interferes
with their physical wellness. By this time,
Jane had become more ‘militant’ with her






Retirement Home,
“La Rochefoucauld/ Une
Maison de Cure Médicale.
Paris, France, 1979.

approach. “Contacting prisons all over
the world, requesting access, dealing

with fragile, needy, or violent inmates,
manipulating guards, working with
translators, digesting the terrible stories

| was privy to and confronting the fear and
danger that is omnipresent in most jails
and penitentiaries, not to mention, doing
good photos and writing...” Her pictures
brought to light several ill practices carried

Prisoner in the prison
workshop, Marseilles,
France, 1991, from
Women in Prison

out in the prisons... male guards forcefully
stripping mentally ill prisoners, visuals of
self-mutilation, pregnant women being
handcuffed while in labour. The poignant
image she made of the latter made a massive
difference, and the practice was banned in
several countries.

All of Jane’s projects have been the fruits
of several years of labour. An involvement of
such kind cannot be possible, unless you're

Handcuffed, pregnant
inmate writhes in pain
during a gynaecological
examination, moments
before she gave birth by
caesarean. Two armed
guards were posted
outside the open door
to her hospital room.
Providence City Hospital,
Anchorage, Alaska,
U.S.A., 1993, fridframen
in Prison.



consumed by your work. “The subjects
have always chosen me. And when it does,
it feels like I've been bitten by something.
And then comes the obsession. | nd myself
organising my life around it, so that | can
do it,” she said. However, such intentness
can sometimes blur the nish line, that is,
knowing when to stop. “| know I'm nished
when | understand the story from Ato Z.

At the same time, | do have a tendency to
stay just a little too long. Because I'm not

Night and day, the

Paris remen collect

and help the homeless

who they nd on the
streets and in the

metro. When necessary,

they take them
to the hospital.

Paris, France, 1996.

Jane is the author of
several books, namely,
Rue des Lombards
(2011)Jane Evelyn
Atwood(2010) (a
monograph),Badate
(2008), Haiti(2008),

A Contre Coups
(2006), Sentinelles
de Lombre(2004),
Too Much Time:
Women in Prison
(2000), Extérieur Nuit
(1998) Légionnaires
(1986) Néchtlicher
Alltag(1980),
amongstothers.

sure of myself. Because I'm afraid | don’t
have enough. Because I'm sad to leave it!
Sometimes | have to withdraw deliberately,
force myself to stop,” she said.

At a stage where everyone is ghting
against time, Jane’s work urges us against
hurrying. Itis in patience, in listening and
in questioning everything, that she urges us
to care deeply for all that matters, her work
probing the fact that things are never the
same as they seem on the surface.

“Sometimes |
feel the need to
write with my
photos. But |
don’t exaggerate
with words;

| don’t use
words to add
something that

| didn’t see. I'm
an author, more
than a journalist,
| express myself
with pictures as
well as words—
but any given
story will always
only be my take
onit.”

La Rue des Lombards,
Paris, France, 1976-1977.






“It's not that
photography
has had an
‘effect’ on my
life. It's given
me a life—a
fascinating,
stressful,
passionate,
precarious,
travelling life—
which ful llIs me
completely when
I’m working on a
great story, but
plunges me into
despair when
I’'m in limbo, not
working, worried
about money,
angry at how
stupid people
have become and
how super cial
and dangerous
the world
IS now.”

La Rue des Lombards,
Paris, France, 1976-1977.



Jane Evelyn Atwood was born in New York and has been living in France since 1971. Fascinated by people and by the idea of exclusion, her projects have lec
receive several awards... the Ernst Haas Award (1994), Alfred Eisenstaedt Award (1998), the Oskar Barnack Prize, Leica Camera (1997), amongst others.



Photograph by:
F N Robinson
Image Source:
Wikimedia Commons
Written by:
Natasha Desai

Early Tornado Chasers

is dramatic picture is the second known image captured of a tornado.

On 28th August 1884, as large storm systems converged, tornadoes ripped

through Dakota, USA, causing around six deaths and property destruction.

Photographer F N Robinson was able to capture two or three exposures of

one of the tornadoes. As the tornado approached Howard City, it was visible
over the horizon for quite some time, allowing Robinson to set up the cumbersome
camera equipment with the help of an assistant. The angry clouds above the funnel were
retouched. This was the 1800s and not many people had seen tornadoes, let alone capture
pictures of them. Surprisingly, Robinson was not the only person to have photographed
the tornado. Another photographer, J C Judkin captured a tintype image of the tornado,
but it was lost by the people who were engraving it. Robinson made a souvenir card based
on this photograph and copyrighted it, depositing a copy in the Library of Congress.
Because of its popularity, this picture is frequently, and incorrectly, credited as the
rst known photograph of a tornado. The souvenir cards too had this mistake in their
captions. There is a tornado photo that was captured four months earlier by A A Adams in
the state of Kansas. Adams had captured the tornado just as it was dissipating, is a lot less
dramatic and not too well known.
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